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Living in the Moment

The first thing worth mentioning about Maria TeITone'§ IVo Kcanne
Coord8-maLfie$9 is the caveat on the copyright page:

No part of this book may be used
or reproduced in any manner

for the pu-Ipose Of training
artificial jn telligence

tcchnolQgies
or eystems.

Ever.

This may al-ready be a frequent aspect Of capyright pages, but this is the
first I have seen it spelled OUL That the prchibition's absurd futility is
sure to become a relie is touching.

Despite the book titlc's hint all tend incognica or uncharted waters,
the poetry is relentlessly urban when depicting the natural world and
clearly plotted and pieced a la Hopkins. An early memory appears to be
the subject of the firs{ poem,  "Under the El," about one of those
fragmentary images that stays with you throughout life without ever
being rmderstandable. Remembering the play of shadow and light
through €hc "Slats 7` ¢f the elevated tra.in,r she admits that she saw,
"without knowledge, the flux / we're born to." She's in a baby carriage
that her mother is pushing through an East Harlem market. I don't
think we're meant to recall Hart Crane's vision of the Brooklyn Bridge,
although I c[o: "Under thy shadonr by the piers I waltcd; / Only in
darkness is thy shadow clear." Both images I would argue are what
William Empson called ftyersions of pastoral." That an.y number Of the
poems in this book include portraits of people, sometimes the poet, in
different situations where art is displayed, in a gallery or in a sculpture
garden, reminds us that for many poets, including this one, the most
real world is the world Of artistic rcpresencation. One of my favorites is
the imagned meeting of Poe andjefferson, in "Edgrr AIlan Poe Dines
W]th Thomasjefferson." The only occasion uniting these two geniuses
of Americaa lit€raas±re is that Eho€ aifended the University of Virginia.
But the date she imagines for the meeting, 1826, is also the date of
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Jefferson's demise. Still, she imagines the student Poe to have been
chosen to meet the university founder, but "Too haunted in his bearing,
/ too otEi`erworkfty, too Roman'de,"

too ponz} a Southerner bmt not an aristocrat
who bronghi iris Shame to.schQal.

Still, much to praise-at 17, possessed
of a strange brillfaneg,

admitted early to the new university.

The poem may be one of the most sympathetic portraits I have seen of
Poe,  of let us say Poe  de otio, eventually to hatch his raven. And the
capitalized ffiom.antic" serves ca'cit co`mrast. with -the Enlightenment
Pre§idenL.  It  is  Fog's  ;magination  that  will  abut jeffers®n's,  the"nevermore"  of his  raven  will  can  as  a  permanent  afferword  for

jefferson's serf:evident truths` 1{ has been a foiig {i"€ §i£]ce I read a
poem that so captured a change in the tenor Of American history.

The human associations and temporary societies, Larkin's "frail /
Traveujng coincidences" are ingeniously created again and again in
these poems, many of which you can imagine set in silhany icars crr on
railway  platforms  or  rising  from  underground  into  the  sunHght.
Terrone is alzazays scarehing under the 4sHrfucef dy hringing together the
freaks and freedoms of the passengers. A.What We Wear in the Sutway*
gives us "the high-heeled woman born male," "the man Gaped in a
shredded garbage bag," "the nosepierced boy with a skull-inked tee,"4the woman in a guld -dashiki,n "the traveler whose pat mouse shi{tered

/ along the pitted road of his arm," "the health aides €nrmpled / at the
end of the dry in cartoon-printed / smocks," "the dusteoated workers
// spreading their s{ed-teed boots,# and the passeiigers ideiilified as"us" "who hide inside the parade." And all 1^rrapped in our skin-tight
sheathes of silence."

I  can  imagine  Whitman  writing  with  this  warmth  of  human
connection and Hart Crane slipping into the skin of each passenger via
his exotic invenfron§ of Language. I mention these great American poets
as a i¥ify ®f acknaisaled8ing that thi.gmgw pce{r new to m€ at least. rubs
elbows with then.


